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Programme 

 

Friday, 24 July 

(In-person Sessions) 

 

9:00-10:15 Session 1: Mapping the Uncanny: Theory, Space and the Limits of 

Meaning 

Chair: Charlie Jorge 

 

Gabriele Biotti, London Centre for Interdisciplinary Research (UK) 

Working with the Uncanny: Some Thoughts on Methods and Interdisciplinary Knowledge 

 

Carlos Ceia, NOVA University of Lisbon (Portugal) 

The Familiar Abyss: The Uncanny Nature of the Universe's Indifference and the Failure of 

Language in Samuel Beckett, Fernando Pessoa (Álvaro de Campos & Bernardo Soares) and 

Albert Camus 

 

Gaetano Sabato, University of Palermo (Italy) 

(Outer) Space, Boundaries and Observation: A Cultural Geography Perspective on the 

Uncanny 

 

 

10:15-10:30 Tea/Coffee 

 

 

10:30-11:45 Session 2: Ghosts and Haunted Histories 

Chair: Lahcen Ait Idir 

 

Saide Harb-Ranero, University of the Balearic Islands (Spain) 

Where is Graveyard Poetry Now and Where Was Your God? 

 

Charlie Jorge, University of the Balearic Islands (Spain) 

The Fetch and the Collapse of the Irish Nation in John and Michael Banim’s The Fetches 

(1825) 

 

Wenjun Ding, Sun Yat-sen University, Guangzhou (China) 

Ghost Narrative and the Politics of Recognition: The Intervention Writing of Amy Tan’s The 

Bonesetter’s Daughter 

 

 

11:45-12:30 Lunch 
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12:30-13:45 Session 3: The Cinematic Uncanny: Horror, Possession and 

Spectatorship 

Chair: Gabriele Biotti 

 

Eduardo Urios-Aparisi, University of Connecticut (USA) 

Cinema’s Uncanny and Its Relation to the Immersive Viewing Experience in L. Martel’s la 

Ciénaga (2001) 

 

María Gil Poisa, University of Oviedo (Spain) 

Smiling Demons and Broken Bodies: Possession and Corporeal Horror in American and 

European Horror Film 

 

Jaela Dinsmore, Idaho State University (USA) 

La Llorona (2019): Trauma, Testimony and the Feminine Voice in The Formating 

 

 

13:45-14:00 Tea/Coffee 

 

 

14:00-14:50 Session 4: AI, Education and the Uncanny Classroom 

Chair: Sarah Hourie 

 

Basma Mounjid, École Normale Supérieure in Rabat (Morocco) 

Elhassane El Hilali, Hassan II University, Casablanca (Morocco) 

The Uncanny Turn in Online Education: Teachers’ Experiences of Presence and Disruption 

 

Kassim Boudjelal Safir, Abdelkrim Hacene Safir, Mustapha Stanbouli 

University- Mascara (Algeria) 

The Uncanny Writer: AI, Authorship, and Pedagogical (In)security 

 

 

14:50-15:40 Session 5: Ecologies of the Uncanny 

Chair: Basma Mounjid 

 

Patrycja Austin, University of Rzeszów (Poland) 

The Uncanny Ecology of Time: Aristotelian Motion and Vegetal Time in The Southern Reach 

Tetralogy 

 

Marie Widengård, University of Gothenburg (Sweden) 

Mar Menor and Vättern as Aquatic Doppelgängers 

 

 

15:40-15:50 Tea / Coffee 
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15:50-16:40 Session 6: Borders, Homes and Unhomely Landscapes 

Chair: Wenjun Ding  

 

Soukaina Aouaki, Lahcen Ait Idir, Hassan II University (Morocco) 

Violence at the Margins of Mobility: The Uncanny Bordering of the 2025 Zenata Riots, 

Morocco 

 

Eva Stenskar, Trinity College Dublin (Ireland) 

“It Is a Heart, This Holocaust I Walk In”: The Rearticulation of the Unheimliche Home in the 

Works of Sylvia Plath and Ted Hughes 

 

 

16:45-18:00 Session 7: Haunted Geographies: Memory, Slavery and Indigenous 

Futures 

Chair: Gaetano Sabato 

 

Mabel Verstraaten-Bortier, Independent Scholar (The Netherlands) 

Uncanny Geographies: The Case of the Trans-Atlantic Slave Castles in Ghana 

 

Julia Mollenthiel, University of Florida (USA) 

Candyman and the Uncanny Afterlives of Slavery 

 

Sarah Hourie, University of Manitoba (Canada) 

Revisiting Future Worlds in Place: Métis Encounters of the Uncanny 

 

 

 

Saturday, 25 July 

(Online Sessions) 

 

 

9:00-10:15 Session 8: Digital Doppelgängers: AI, Gaming and Virtual 

Uncanniness 

Chair: Annabel Kay Ruiz 

 

Karen May, AI Education Innovation (Australia) 

Algorithmic Doppelgängers: AI, Authorship, and the Digital Uncanny in Education 

 

Wang Kun, Fujian Agriculture and Forestry University (China) 

Re-enchantment in an Age of Disenchantment: The Uncanny as Cultural Construction in 

Chinese-Style Horror Digital Games 

 

Silvia Vázquez-Lorenzo, Noelia López-Fernández, University of A Coruña 

(Spain) 

Sympathy for The Devil: Uncanny Gameplays and Abject Allegiances in Mouthwashing  
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10:30-12:00 Session 9: The Gothic Home: Haunted Houses and Unhomely 

Selves 

Chair: Elena Bollinger 

 

Megersa Regassa, Inge Brinkman, Teshome Egere Mossissa, Ghent University 

(Belgium) 

Bulguu (Ogres) in Oromo Oral Narratives from a Gender Perspective  

 

Siobhan Davies-Wilson, Independent Researcher (UK) 

Lost Hands and Twisted Voices: How the Female Gothic Is Never at Home 

 

Daniel Ogden, Folkuniversitetet, Uppsala (Sweden) 

Reassessing the Character of Eleanor Vance in Shirley Jackson’s The Haunting of Hill House 

(1959) 

 

Juanmo Xu, University of Warwick (UK) 

Unhomely Circulations: The Counterturning of the Homely in Ann Quin’s Uncanny 

Psychogeographies 

 

 

12:15-13:45 Session 10: Weird Fiction, Silence and Surreal Uncanniness 

Chair: Ahmed Nabil Bensedik 

 

Jiajun Li, University of Konstanz (Germany) 

Staging the Uncanny: Orientalist Spectacle and the Fracture of European Modernity  

 

Julie Minaříková, Masaryk University Brno (Czechia) 

Literature Both Wonderful and Strange: The Uncanny and the Familiar in Finnish Weird 

 

Elena Bollinger, University of Madeira / ULICES (Portugal) 

Uncanny Voices Exploring Meaning through Silence in the Postmodern British Fiction 

 

Oliwia Majchrowska, University of Wroclaw (Poland) 

Interiorities in Crisis: Surrealist Dislocation and the Uncanny in Charlie Kaufman’s I’m 

Thinking of Ending Things 

 

 

14:00-15:15 Session 11: Dystopias, Moral Worlds and Unsettled Belonging 

Chair: Sanskriti Chattopadhyay 

 

Ahmed Nabil Bensedik, Hassiba Ben Bouali University (Algeria) 

Between “the Disruptive” and “the Supportive” Uncanny: Exploring Dean Koontz’s The Eyes 

of Darkness as a Critical Dystopia 
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Elonora Hodaj, University “Ismail Qemali” Vlore_Albania (Albania) 

At Home in the Unhomely: Moral Geography and the Emergence of the Uncanny in 

Hawthorne’s “Young Goodman Brown” 

 

Tanja Cvetković, University of Niš (Serbia) 

The Sense of Belonging and Cosmopolitan Values in The Nightingale Won’t Let You Sleep 

 

 

15:30-17:00 Session 12: Bodies, Monsters and Spectral Afterlives 

Chair: Titian Butash 

 

Liam Connerly, University of New Mexico (USA) 

The Uncanny Host: Domestic Horror and Broken Ritual in Euripides’ Cyclops 

 

Maya Aguiluz-Ibargüen, Raúl Sergio Cuéllar Sánchez, Universidad Nacional 

Autónoma de México (México) 

Ghostly Bodies, and Social Remembrance. Exploration of the Uncanny Imagination 

Between Life and Death 

 

Yannis Mitsou, Hellenic Open University (Greece) 

Corporeality in Two Recent Films by David Cronenberg: The Freudian Uncanny and 

Phenomenology in Crimes of the Future (2022) and The Shrouds (2024) 

 

Laura Barrio-Vilar, University of Arkansas at Little Rock (USA) 

Uncanny Monsters: Queer Black Horror in Rivers Solomon’s Model Home 

 

 

17:15-18:30 Session 13: Thresholds of the Uncanny: Modernity, Memory and 

Urban Spectres 

Chair: Tanja Cvetković 

 

Sanskriti Chattopadhyay, University of Gothenburg (Sweden) 

The Uncanny at the Threshold: Epistemic Rupture and Indigenous Modernity 

 

Titian Butash, Independent Scholar (USA) 

Pink Cadillacs and an Old Malibu: In the Rearview Mirror of Classic Industrial Design, 

Cadillac Place and Detroit Wheels by the American Architect, Albert Kahn  

 

Tabassum Zaman, BRAC University (Bangladesh) 

Dhaka and Its Spectral Others 

 


